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NOTES. 



STATUE OF MERCADANTE.— On the 2nd of August Naples 
witnessed the fitting honour, made to her celebrated musician 
and composer, Mercadante, of the inauguration of his statue upon Pi- 
azza Medina, in front of the church delta Pieta dei Ttmhini, near 
which rose once the ancient Conservatory of Music. The church was 
crowded ; the seats of lionour were filled by prominent Neapolitans, as 
well as by the prefect, the syndic, the director of the conservatory, and 
the presiding officers of the Royal Academy of Archjeology and Fine 
Arts. Around the chief altar were the orchestra and the choirs, com- 
posed of the alumni of the Royal College and of professors who offered 
gladly and gratuitously their services upon this Art-occasion. The fes- 
tal services began with the symphony of " Elena di Feltre ; " followed by 
another, also by Mercadante, the " Lamento del Bardo." Then choirs 
and orchestra united in the hymn, the music of which was composed for 
the occasion by Commendatore Rossi and the words by Commendatore 
Marco d'Arienzo, the now venerable poet, who was chosen by Merca- 
dante to write the text for his musical works. The Omaggio a Rossini 
followed ; and last came a very beautiful symphony by Serrao, entitled 
" Homage to Mercadante." The orator of the occasion, than whom no 
choice could have been more appropriate, on account of his intimate 
association with Mercadante, was Marco d'Arienzo. The statue is of 
marble, and about twice the size of life. It represents the musician as 
standing, the left limb slightly inclined forward, while the right arm rests 
upon an octagonal pedestal, upon which are the three most renowned of 
his works, ' Eliza and Claudius,' ' The Vestal,' and ' The Oath.' In the 
right hand is a roll, upon which is inscribed ' Virginia,' the title of his 
last chef-d'auvre. The left arm falls naturally, and in the hand are 
gloves, as was the habit of Mercadante. The pose of the head is that 
of one absorbed in musical inspirations, and the face is full of expres- 
sion. The dress is of modern style, in accordance with his costume, 
relieved by the various decorations and badges of honour bestowed upon 
him by different governments and societies. As a whole, the sculpture 
is broad and impressive. It is by the sculptor Angelini. 

Statues to Seward and Lafayette. — Two statues have been 
erected within a few weeks in New York — one of William H. Seward, 
the other of Lafayette. The statue of Seward is placed in Madison 
Park, near the corner of Fifth Avenue and Twenty-third Street, facing 
the open square ; the Lafayette statue stands in Union Park, looking 
down Broadway, and nearly midway between the statues of Washington 
and Lincoln. The Seward statue is in a sitting posture ; that of Lafay- 
ette is standing. The former, at this writing, has not been unveiled, the 
ceremony being appointed for the latter part of September ; the Lafay- 
ette statue was formally unveiled and presented to the city with appro- 
priate ceremonies on September 6th. It is a gift from the French Gov- 
ernment, and the presentation to our city was made by M. Breuil, the 
Consul-General of France. The statue was originally designed for the 
Central Park, but a wise after-thought has .placed it in the most appro- 
priate spot in the city, not merely because it is a conspicuous one, but 
it stands facing the statue of Washington, and the attitude would seem 
to have been purposely selected for the situation, the intention being to 
represent Lafayette offering his services to the young Republic of the 
United States. The figure stands with the left hand, which is partially 
covered by an ample cloak falling over the shoulder, slightly extended 
in proffer of his services ; while his sword, which is unsheathed, is tightly 
grasped in his right hand, just below the hilt, and is held point down- 
ward against the left breast. As in this action the face looks directly 
toward the statue of Washington, it can be readily seen that the two 
figures form a distinct dramatic action : Lafayette is made to appear to 
be offering his services to the august figure of Washington on horseback, 
whose arm extended toward him appears to signify welcome and hospi- 
tality. The Lafayette statue was executed by A. Bartholdi, the distin- 
guished sculptor, in pursuance of a commission received from President 
Thiers, in behalf of the Republic of France. The material used is 
bronze, the size being heroic. The pedestal is the gift of the French 
residents of the city of New York. It is handsomely carved, and bears 
four inscriptions. On the front or southern tablet is the simple word 
" Lafayette." The west side is inscribed, " To the city of New York, 
France, in remembrance of sympathy in time of trial — i870-'7i." The 
east side has the following : " As soon as I heard of American inde- 
pendence, my heart was enlisted — 1776;" and on the rear or northern 
side is the inscription, " Erected 1876." , 

John Frederick Lewis.— This famous and venerable English artist 
died in London on the 15th of August. Mr. Lewis was born in 1805, 



the son of F. C. Lewis, a noted engraver. He began his Art-career by 
a series of animal studies, which he engraved himself; in 1828 he was 
elected member of the Society of Painters in Water-Colours ; shortly 
after this a desire for travel took him to the Continent. He spent a 
long time in Spain, studying the manners, customs, and costumes of the 
people, and pictures painted there gave him considerable reputation in 
England. He also studied laboriously in Italy, and a Tyrolese subject, 
entitled ' A Chamois,' attracted much attention at the Academy Exhi- 
bition in 1828. In 1851 he returned to England after thirteen years' 
absence, during which time he visited and made studies in Greece, Tur- 
key, and the East. In 1851 appeared his ' Harem ' and other Oriental 
and Italian pictures. In 1855 he was elected President of the Water- 
Colour Society. In 1856 he exhibited one of the best known of his 
water-colour subjects, entitled ' Frank Encampment — Desert of Sinai,' 
which Ruskin pronounced the climax of water-colour drawing. In 
1855 he contributed to the Royal Academy an oil-painting, ' The Greet- 
ing in the Desert.' Resigning the presidency of the Water-Colour So- 
ciety in 1858, he was elected the following year an Associate of the 
Academy, and in 1865 Academician. His style combined all attainable 
brilliancy and the utmost finish. Ruskin declared of him that, " no mat- 
ter what prices were paid for his vi'ork, they could not be considered 
exaggerated, in view of the labour and finish he gave to it ; " and the 
Athenccuin closes its notice of his death by the statement that " there 
cannot be the slightest doubt that in losing Lewis we have lost one of 
the most powerful, vitally-endowed, and original of English artists." 

Art in California. — Mention is made in the San Francisco papers 
of some notable pictures on exhibition there. One, by Mr. James Bur- 
bank, is described as probably " the largest and boldest design in water- 
colour ever executed." The subject is religious — ' The Angel delivering 
Daniel from the Lions.' The figures are life-size. Daniel kneels in the 
centre of the picture on a rock, at the base of which and grouped around 
it in threatening proximity are the lions. The angel is poised on air in 
the background, intangible and effulgent, as spiritual bodies are conven- 
tionally represented. Under the soporific influences of the celestial 
guardian, some of the lions have composed themselves to sleep. The 
picture is nineteen feet by twelve. There would appear to be some 
question as to the success of the experiment. The critic of the Daily 
Post says : " The difficulty he has apparently encountered, and which 
is inevitable when an attempt is made to portray large subjects in water- 
colours, is that the work bears the closest inspection, but loses in 
effect when viewed at a distance. Any portion of the figure of Daniel, 
inspected at the distance of a foot from the canvas, is an admirable piece 
of water-colour painting ; viewed at a distance of fifteen or twenty feet, 
at which the same picture in oil would show to greatest advantage, 
those excellences are not observed, while the flatness of the colour is 
distastefully conspicuous. The painting of the lions is remarkable, and 
in this direction the artist evinces wonderful knowledge of colour and 
skill in handling it." 

Art Publication. — Students of Art, whether studying collections 
of paintings in the famous galleries of the world, or consulting written 
authorities upon the masters and the various schools of painting, have 
long felt the need of a comprehensive and compendious guide. This 
is now supplied in a work by A. G. Radcliffe, entitled " Schools and 
Masters of Painting," just issued from the press of D. Appleton and Co. 
Beginning with " the alphabet of the art " in the curious mummy-cloths 
and tomb-pictures found in the ruins along the Nile, the author summa- 
rises briefly what is known of Pagan painting, traces the rise of Chris- 
tian Art, describes the gaudy splendours of the Byzantine mosaics, and 
then reviews in succession the schools and progress of painting in Italy, 
Germany, Flanders, Holland, Spain, France, England, and the United 
States. Biographical sketches of the more prominent artists of each 
school and country are given, together with analyses of their principal 
works ; and there is scarcely an important name in the long annals of 
painting, from the time of Zeuxis and Apelles to our own day, of which 
there is not some mention. In addition to the treatise proper there is 
an appendix containing a highly-serviceable critical and descriptive 
guide to the galleries of Florence, Rome, Venice, Madrid, the Louvre, 
London, Dresden, Munich, and Berlin. The work is written in an en- 
tertaining style ; it is easy, simple, and yet picturesque : the informa- 
tion it contains has been derived from personal observation as well as 
thorough research. As an outline of the history of Art, it embodies the 
whole field of fundamental knowledge. It is, in fact, a comprehensive 
survey of the world's achievements in this branch of effort. 



